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Clinic Overview

First year music educators often inherit performance ensembles in need of 
rebuilding. The unique challenges of these situations might be unfamiliar to many 
novice teachers and require strategies not covered in typical college methods 
courses. The purpose of this clinic is to discuss strategies for improving struggling 
instrumental and choral programs. Topics will center on influencing attitudes, 
creating a positive learning environment, and building a quality ensemble despite
limited resources.

Clinicians

Dr. Phillip Hash is Associate Professor/Coordinator of Music Education at Illinois State University in Normal.  He 
holds an Ed.D. in music education from the University of Illinois at Urbana-Champaign, a M.M in wind conducting 
from Northwestern University, and a B.M. in music education from Millikin University. Dr. Hash taught music 
education at Calvin College in Grand Rapids, Michigan, from 2004-2017.  From 1989-2004, he taught elementary, 
middle school, and high school bands in the Chicago area, and from 1994-2004, served as choir director at the 
Christian Reformed Church of Western Springs, Illinois. He has received the Citation of Excellence from the 
National Band Association on two occasions, as well as the Outstanding Chicagoland Music Educator Award and 
honorary membership in the Michigan School Band and Orchestra Association.  Bands under his direction have 
performed at the University of Illinois Superstate Concert Band Festival and the Illinois Music Education 
Association Conference.  Dr. Hash is a member of the National Association for Music Education/Illinois Music 

He
has published arrangements for band, strings, and small ensembles, as well as numerous research and practitioner 
articles on music education history, instrumental music pedagogy, mentoring student teachers, and music teacher 
evaluation. He has served as a reviewer for the Journal of Research in Music Education and the Journal of Music 
Therapy, and currently serves on the editorial committee for the Journal of Historical Research in Music Education.

Mrs. Debbie Aurelius-Muir is a graduate of University of Illinois where she received a Bachelor of Science in 
Music Education, a Bachelor of Music in piano performance, and a Master of Music Education. Debbie has spent 
the last thirty years teaching music to students from kindergarten through college in central Illinois. She has led 
church choirs and served as service accompanists for several churches in the area, as well.  She has taught music in 
schools in Fisher, Bloomington, Champaign, Urbana, and Stanford, Illinois. Most recently, she completed a year as 
an adjunct assistant professor of music methods classes at Illinois State University. She is presently supervising 
music student teachers through ISU. 

Debbie is a member of NAfME and ACDA. She has served as the District 3 Representative and the Junior High
Repertoire & Standards Chair for the Illinois American Choral Directors Association. Debbie also served as the 
Illinois Music Educators Junior Chorus Representative for District 3 for many years. She helped implement the 
vocal audition process that our middle schoolers must now pass in order to be a part of the IlMEA Junior High 
Festival Chorus. 

Mrs. Aurelius-Muir continues to serve as an adjudicator of both junior high and high school contests. Her ensembles 
have consistently received superior ratings at state and national festivals including the prestigious national 

he IL-ACDA publication, The Podium, and the 
national ACDA on-line publication, Chor Teach. This past November, Mrs. Aurelius-Muir was the guest conductor 
for the District 3 IlMEA Junior High Festival Chorus held at Olivet Nazarene University in Bourbonnais, IL.



Consider the Following Scenario: 

You have just accepted a position as the choral (or band) director at Washington 

Grove Middle School. The program has deteriorated over the past 10 years, but the 

administration is supportive and willing to make changes in order to turn the 

program around. There are only 18 students from grades 6-8 in your concert choir 

(or band). It is no secret among the school and community that the group does not 

perform well. In fact, the WGMS Choir (or band) was the only group to receive a 

div. III rating at the district organizational contest last year. Furthermore, the 

ensemble fell apart at their winter concert, forcing the director to stop and restart 

the group. Needless to say, the morale of the ensemble is low, and students are 

embarrassed to perform. Last year, 

assembly to avoid performing in front of their peers. To improve the situation, the 

school board released the last teacher after two years of service. They have brought 

you in with hopes of building a quality program.

Questions:

What does this program need in to become successful?

What would you like to accomplish in year one?

What are your plans for meeting these goals?

















Examples of Quality Repertoire for Small Choirs

Unison

A Canticle of Peace Joseph W. Clokey Summy-Birchared Excellent setting of Isaiah 2: 2-4

Create in Me John Roth Logia (Concordia) Psalm 51, 10-12 (w/ 1 or 2 C instruments)

Jesus Christ the Apple Tree Daniel Pinkham E. C. Schirmer Piano accompaniment w/opt. guitar or chimes

Jubilate Deo Leo Sowerby Warner Brothers Important American composer of organ and other repertoire

Oliver Cromwell Benjamin Britten Boosey & Hawkes Possibilities for alternating phrases between soloist, small groups, and choir

Mass Virgil Thompson G. Schirmer Difficult accompaniment and dissonances between piano and voices

Psalm Daniel Pinkham E. C. Schirmer Psalm 150 (Singers in octaves except final 4 mes.)

Psalm 121 Kevin Hildebrand Concordia Treble voices, solo inst, and organ.  Opt. descant.  Possible with mixed voices provided
men use light head voice in the upper register

Thanks Be to Thee G. F. Handel/O. C. Neil A. Kjos Long sustained notes will build breath control
Christiansen

Three Incantations Ned Rorem Boosey & Hawkes Text by Charles Boultenhouse

Three Psalms for John A. Behnke Concordia Psalms 85, 99, 138
Unison Choir

Two Part Mixed

Dominic has a Doll Vincent Persichetti Elkan-Vogel (Presser) From Four Cummings Choruses

I Want to Praise the Lord Telemann/Cherwien Concordia 2 or 3 parts w/ opt. solo instrument in C
All of My Life

Lord Ascendeth Up on High Leo Sowerby Warner Brothers Important American composer

Mid-winter Carol Holst/Reissner Presser Setting of In the Bleak Mid-winter

Velvet Shoes Randall Thompson E. C. Schirmer Mostly unison with brief two-part at the end

Water is Wide, The Luigi Zaninelli Shawnee Press American folk song setting (also available in S.A.B)



Three Part Mixed

As Fair as Morn John Wilbye Mark Foster Three-part English madrigal

Christ Lag in Todesbanden J. H. Schein Tetra Music Sacred Concerto for two high voices and one low voice w/opt. bass inst.
(Christ Lay by Death 
Enshrouded)

Due Pupille Amabili W. A. Mozart National Music Easiest of six Notturni for S.A.B. and 3 clarinets (piano reduction provided) Italian and 
(Two Starry Beams) English texts included

God Now Dwells Among Us Hans Leo Hassler Mark Foster Three-part motet. May also be performed TTB. English and Latin texts provided
(Verbum Caro Factum Est)

How Great Delight Thomas Tomkins Stainer & Bell Three-part English madrigal written in 1622

I Will Lift Up Mine Eyes Leo Sowerby Fred Block Music Important American composer

No Brandy Will We Take Belcher/Freely arr. Presser Arranged from the tunebook, Harmony of Maine (1794)
(Come, Thou Almighty King) by Martin R. Rice

Snow Lay on the Ground, the Leo Sowerby Warner Brothers Also published Unison w/ Descant

Surely He Hath Borne Antonio Lotti E. C. Shirmer Could be performed antiphonally with soloists alternating with choir
our Griefs May also be sung without soloists (many voicing possibilities)

Ye Restless Thoughts John Wilbye Stainer & Bell Three-part English Madrigal

Other Resources

Choral Domain Public Library (cpdl.org) Thousands of free choral music downloads for all voicings. Many obscure works available.

Choralnet.org Repertoire lists for many voicings
















