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Clinic Overview:

The purpose of this clinic will be to introduce band directors to authentic repertoire for developing bands. The term authentic repertoire as applied to this clinic refers to: 

1) Music composed by individuals whose main contribution to the musical world is outside the field of education. Several significant composers have written for developing bands including Timothy Broege, Michael Colgrass, Alfred Reed, Arthur Frackenpohl, Clifton Williams, Jack Stamp, David Holsinger, Frank Ticheli, Ralph Vaughan Williams, Percy Grainger and others. 

2) Transcriptions of masterworks by composers of the medieval through romantic periods. This category refers to pieces re-scored, but not simplified, for the concert band. Although set for a new medium, these works remain true to the original. In contrast, an arrangement is often simplified, abridged or altered in such a way that the original work is no longer intact. 

3) Marches by important composers such as K. L. King and Henry Fillmore.

4) Music composed from actual musical material of a particular culture, set in an honest, respectful manner. 

Clinician Biography:

Phillip M. Hash is currently pursuing an Ed. D. in music education at the University of Illinois. He holds a M.M. in wind conducting from Northwestern University, and a B.M. in music education from Millikin University. His professional affiliations include MENC: The National Association for Music Education/Illinois Music Educators Association, Illinois Grade School Music Association, National Band Association, and Pi Kappa Lambda Honorary Music Fraternity. He has recently published articles in Update: Applications of Research in Music Education, Journal of the Illinois State Historical Society, and Research and Issues in Music Education. 

Mr. Hash has taught instrumental music in northern Illinois for the past 14 years. He also directs the adult choir director at the Christian Reformed Church of Western Springs, and publishes instrumental music with Grand Mesa Music and Daehn Publications. 

Mr. Hash has served as an adjudicator and clinician throughout the Chicago area, and is a recipient of a National Band Association Citation of Excellence and the Outstanding Chicagoland Music Educator Award. Bands under his direction have performed at numerous events including the University of Illinois Superstate Concert Band Festival and the Illinois Music Educators Association All-State Conference.

Selected Excerpts

Variation Overture (1961)



3

Ludwig


Clifton Williams 

Variation Overture is a serious effort on the part of the writer to utilize mature techniques of composition within a simple framework. The theme with its contrasting idea is treated in four varied ways, resulting in a piece cast in the form of a concert overture and made cohesive by use of the variation principle. It is intended to be within the intellectual and technical command of average bands, while interesting enough for more experienced groups.

Clifton Williams' early musical experience was in school bands and orchestras of Malvern and Little Rock, Arkansas.  His formal education in music composition included studies at Louisiana State University with Helen Gunderson and at the Eastman School of Music with Bernard Rogers and Howard Hanson.  A member of the faculty at the University of Texas in Austin for seventeen years, he became chairman of the department of theory-composition at the University of Miami School of Music in 1966. 

Most widely acclaimed as a composer of serious music for the concert wind band, he composed in many forms and his prizes, awards, and honors were numerous.  His compositions in this medium have become basic repertory for American, Canadian, European, and Japanese Bands.

Sinfonia XIX “Preludes and Grounds” (2001)
3

Boosey & Hawkes 
Timothy Broege

Each of the four movements in Sinfonia XIX follows an identical structural plan: a brief prelude, based on a 12-note series, is followed by a diatonic ground bass (a repeating harmonic/melodic pattern).

Born November 6, 1947, Timothy Broege studied studied composition at Northwestern University with M. William Karlins, Alan Stout and Anthony Donato, receiving a Bachelor of Music with Highest Honors in 1969. From 1969 to 1971, he taught in the Chicago Public School system, after which he served as an elementary school music teacher in Manasquan, New Jersey until 1980. He currently holds the positions of Organist and Director of Music at First Presbyterian Church in Belmar, and Organist and Director of Music at Elberon Memorial Church in Elberon, New Jersey. 

The music of Timothy Broege has been performed throughout the world. Recordings issued on CD include his Sinfonias V and XVI on Mark Records and his Concerto for Marimba on Klavier. A disc of his harpsichord music was released by Northwestern University in the Music from Northwestern series in 1999. Recent CD releases include Runes and Mets Rule, on Trope Note/Cambria, and No Sun, No Shadow on Albany.  His works include the 21 Sinfonias for large ensembles, the series of Songs without Words for small ensembles, a series of Fantasias for solo instruments, as well as music for voices, keyboards, guitar, recorders and school bands.

Wildwood Overture (1997)


2

Southern

James Barnes

Although Wildwood Overture is an easy selection for younger bands, it has the same dramatic style, interesting counterpoint and good bass lines that are characteristic of Barnes' works, utilizing melodic material in all sections of the band, including low brass. With only two each clarinet, trumpet, horn and trombone parts, and easy percussion parts, this composition has been carefully scored and cross-cued to be performed by any size band.

James Barnes, a member of both the History and Theory-Composition faculties at the University of Kansas, teaches orchestration, arranging and composition courses, and wind band history and repertoire courses. At KU, he served as an Assistant, and later, as Associate Director of Bands for 27 years. His numerous publications for concert band and orchestra are extensively performed at Tanglewood, Boston Symphony Hall, Lincoln Center, Carnegie Hall and the Kennedy Center in Washington, DC.
Barnes has twice received the American Bandmasters Association Ostwald Award for outstanding contemporary wind band music. He has been the recipient of numerous ASCAP Awards for composers of serious music, the Kappa Kappa Psi Distinguished Service to Music Medal, the Bohumil Makovsky Award for Outstanding College Band Conductors, along with numerous other honors and grants. He has recorded three commercial compact discs of his music with the world famous Tokyo Kosei Wind Orchestra. More recently, he completed a CD of his works with the Koninklijke Militaire Kapel (The Queen’s Royal Military Band) in Holland. He has also been commissioned to compose works for all five of the major military bands in Washington, DC. A recent CD by the United States Air Force Band features his Third Symphony. 

A Medieval Tapestry


2+

Grand Mesa


Trans. Ken Singleton

This Suite presents 5 pieces from the medieval period.

I. Alle, psallite – Alleluia

composer unknown

This is a three-part sacred motet for voices composed around 1250. The upper two parts are similar and frequently imitate each other. The lowest voice is based on a Gregorian chant Alleluia.


II. Ja nuns hons pris

Richard Coeur-de-Lion (1157-1199)

This unaccompanied song was written by Richard the Lion-Hearted, the King of England who was captured during a crusade to the holy land and held for ransom. During his imprisonment Richard’s throne was seized by his brother John- the same John who tangled with Robin Hood. This song is a Ballade, a favorite form of the Trouveres, who were the poet-musicians of northern France. The text is a clear appeal to Richards Countrymen: “Indeed, no captive can tell his story properly, unless it be sadly. But with an effort, he can make a song. I have many friends, but poor are their gifts. They will be put to shame, if for ransom I am held here for two winters.” 


The King’s Feast



1+

Grand Mesa


Trans. Ken Singleton
This suite for young band recreates an evening of music at the court of Henry the VII, including a piece by the king himself. Movements are "The King's Entrance", "The King's Supper", and "The King's Entertainment”. Each of these Renaissance pieces presented in this setting are originally in three parts, making them practical for performance by young bands lacking full instrumentation, especially low brass and woodwinds. 


III. The King’s Entertainment 
Henry VII (1491-1547)

This movement is a transcription of “Pastyme with Good Companye”, written by Henry VII. It is likely and arrangement of a French tune first published in 1529.

A Renaissance Festival


2+

Grand Mesa


Trans. Ken Singleton

Claude Gervaise composed much of the music transcribed in this setting of renaissance dances. A Parisian who flourished in the mid-1500s, Gervaise was an editor, composer, and arranger of instrumental music. Most of his compositions employed the dance forms of the day, including the pavane, galliard, and various forms of the bransle, a group dance involving several couples disposed in a circle of line.


IV. Royal Celebration 

(Branles de Champaign by Claude Gervaise)

The Kings’ Musicians


3

Ludwig



Lully/trans. Barr

This suite includes the Overture and Fanfare from Lully’s ballet The Kings Musician. Italian by birth, Jean Baptist Lully made his career in France, where he rose from the position of a page to Mlle de Montpensier to that of Composer of the King's Music, Master of Music to the Royal Family and to a position of complete control of all musical performances that involved singing throughout. He collaborated with Molière and with Corneille and, more particularly, with the poet Quinault, creating a specifically French form of opera in various genres, comédies-ballets and tragédies lyriques, in both of which there was an element of dance, a French royal preoccupation. He was the most important French composer of his period, influential in his development of the so-called French Overture, with its introductory slow dotted rhythms and following fugal section and his insistence on orchestral discipline, particularly in the matter of string bowing.

Prelude and Fugue in Bb Major

3

Warner Bros.


Bach/Moehlmann

J. S. Bach (1685-1750) composed Eight Little Preludes and Fugues as study pieces for his students. The first, originally in C major, is transcribed in this setting. Although written in cut-time, it is usually played in four at 80-120 beats per minute. Many organists on the other hand perform the piece much faster. The North Texas University Wind Symphony recorded this piece (at quarter-note = 140) for Teaching Music through Performance in Band vol. 1.

Johann Sebastian Bach, one of the greatest composers in Western musical history, created masterpieces of choral and instrumental music, both sacred and secular. More than 1,000 of his compositions survive, including works in virtually every musical form and genre in use in 18th-century Germany. During his lifetime he enjoyed greater renown as an organist than as a composer, and although such later composers as Mozart and Beethoven held his work in great esteem, it was not until nearly a century after his death that the broader musical public came to appreciate the level of craftsmanship his works embody. Bach's music is now regarded as the high point of the baroque era, which lasted from 1600 to 1750, the year of his death.

Ave Verum Corpus


2

Ludwig



Mozart/Buehlman

The motet, Ave Verum Corpus, is on of W. A. Mozart’s (1756-1791) most performed short works. It was originally written for choir and has been transcribed by Buehlman for concert band. Though technically simple, this work will challenge developing bands to improve not only their breath control, tone and intonation, but also their ability to listen and concentrate through slow musical material.   

March for the Prince of Wales

2+

Grand Mesa


F. J. Haydn/Hash
Franz Joseph Haydn composed March for the Prince of Wales during his first visit to London in 1790. Originally scored for 2 clarinets, 2 bassoons, 2 horns, trumpet, and serpent (a bass instrument played with a cupped mouthpiece), the piece has been transcribed for modern concert band. A Drum Major would have composed the percussion lines and taught soldiers to play them by rote. The percussion parts in this arrangement have been added by the arranger and can be used ad. Lib.

Chinese Folk Song Medley

2

Grand Mesa


Robert Garofalo

This medley arrangement incorporates two Chinese folk songs: “The Purple Bamboo” (a love song about the gift of a flute) and “Yangtze Boatmen’s Song” (a river work song). Although both songs are pentatonic melodies, each is harmonized and scored quite differently.

March: At Sight                                             2

Carl Fischer


Harold Bennett

Henry Fillmore (1881-1956) composed sixty-five pieces under the pseudonym name Harold Bennett.  These works consisted of marches, waltzes, overtures and novelty selections intended for developing bands.  Fillmore went to great lengths to insure that these pieces would be playable with limited instrumentation.  In 1923, Fillmore published the first of four collections of these tunes in the Bennett Band Book Number One.  The most famous piece written under the Bennett name was the march Military Escort.  It was so popular that it once out sold Sousa’s Stars and Stripes Forever.  Mutual, from volume one, is a standard American march in 6/8 time.

March: Night Flight


3

Barnhouse


K. L. King   

Karl King joined Robinson's Famous Circus at the age of 19 as a baritone player. He joined the circus world at a time when the acts were in great need of special music since the standard music did not fit. Karl King was a master at writing music to match the rhythm of the acts and quickly rose to leadership positions in some of the most famous circus bands in the country, including the Buffalo Bill and the Barnum and Bailey. He contributed more circus marches than any other composer, and aerial waltzes and circus gallops were his specialty. Many of his works were written in tents by the light of a flashlight or kerosene lantern. 

King was also one of the first to write special music for the growing school band programs in America. He composed marches especially intended for school bands as well as waltzes, overtures, and other selections. When he finally put down his pen after 50 years, he had published 300 musical compositions.
Contest Programming Practices of Middle School Band Directors

Phillip M. Hash

Ten programs from district contests sponsored by the northern division of the Illinois Grade School Music Association were examined. All contests were held in March of 2003.

Eighty-one concert bands from 72 urban, suburban, and rural areas performed a total of 243 compositions (81 marches, 162 concert selections). 

Results:

101 total composers and/or arrangers

Total number of composers: 87
Total number of arrangers: 27 (some also composers)

Number of female composers/arrangers: 2 (Ann McGinty and Barbara Buehlman) representing 5 performances

Number of minority composers/arrangers: 1 (Quincy Hilliard)

Most performed composers/arrangers: 1. James Swearingen (24 performances); 2.Robert Sheldon (13 performances); 3. John Edmondson (12 performances); 4. David Shaffer and Andrew Balent (11 performances), Frank Erickson (10 performances), Ed Huckeby (9 performances); 5. David Holsinger (8 performances), Larry Daehn and Elliot Del Borgo (7 performances).

Most performed individual: James Swearingen (24/243 total) – 9.9%

46.1% of the repertoire performed was written by ten individuals-9.9% of the total list of composers/arrangers combined!

Of the 243 pieces performed:

13 new 2000; 20 new 2001; 37 new 2002

28.8% of all repertoire performed was less than 3 years old

Of the pieces published in the past 3 years (n=70):


31.4% (22) published by C. L. Barnhouse


14. 3% (10) published by C. P. P. Belwin/Warner Brothers


11.4% (8) published by Hal Leonard


11.4% (8) published by Alfred

10% (7) by Carl Fischer


Remaining 21.4% (15) published by six different companies

Of the total (N=243) pieces performed, 27.57% (67) were published by C. L. Barnhouse.

Number of transcriptions/arrangements of historical masterworks: 20/243 (8%)    

Performances of pieces based on music from a non-European culture: 4/243 – Mazama (1) by Chattaway, Korean Folk Rhapsody (2) and Ancient Castle (1) by James Curnow.
Most performed pieces: A Childhood Hymn (1991) by David Holdinger (5) – Wingert-Jones; Ceremony, Chant, and Ritual (2002) by David Shaffer (5) – Barnhouse; Big Four (2002) by K. L. King/arr. Swearingen (5) – Barnhouse.

Number of new concert band works published in 2002: 894 (as listed in Midwest Clinic Program Book)

Criteria for Selecting Repertoire

Battisti, F. (1995). The twentieth century American wind band/ensemble: History, development

and literature. Ft. Lauderdale, FL: Meredith Music. pp. 46, 89. 

Acton Ostling Jr. – 1973

1. The composition has form – not “a form” but form – and reflects a proper balance between repetition and contrast.

2. The composition reflects shape and design, and creates the impression of conscious choice and judicious arrangement on the part of the composer.

3. The composition reflects craftsmanship in orchestration, demonstrating a proper balance between transparent and tutti scoring, and also between solo and group colors.

4. The composition is sufficiently unpredictable to preclude an immediate grasp of its musical meaning.

5. The route through which the composition travels in initiating its musical tendencies and probable musical goals is not completely direct and obvious.

6. The composition is consistent in its quality throughout its length and in its various sections.

7. The composition is consistent in its style, reflecting a complete grasp of technical details, clearly conceived ideas, and avoids lapses into trivial, futile, or unsuitable passages.

8. The composition reflects ingenuity in its development, given the stylistic context in which it exists.

9. The composition is genuine in idiom, and is not pretentious.

10. The composition reflects a musical validity, which transcends factors of historical importance, or factors of pedagogical usefulness.

Frank Battisti – Criteria for Selecting School Band Repertoire

1. Select music that is interesting, that is, music that is imaginative in the development of some of all of its music elements – melody, harmony, texture, rhythm, form, etc. The music should provide opportunities for teaching musical concepts about form and construction.

2. Individual parts should be as interesting as possible. Students like to play pieces that allow everyone to be “part of the action.” Tubas like to play melodies as well as bass lines; French horns like to play more than off-beats. Choose music that will help each student grow musically.

3. Select music that fits the instrumentation of the ensemble. However, if a conductor wants to perform an excellent work with students and a required instrument (or two) is lacking, substitute a reasonable alternate instrument and perform the piece. Make sure that this is done in a manner that preserves the musical integrity of the piece.

4. Technical and musical demands of the music selected should be compatible with the skills of the ensemble. Music that demands months of excessive drill should be avoided. Students need to play literature that allows them to approach the expressive character and nature of the music. Literature that makes excessive technical demands of the students denies them the opportunity to reach this expressive plateau of music making.

5. Music selected should encompass a variety of styles - contemporary, avant-garde, Renaissance, Baroque, Romantic, Jazz, Popular, etc. This makes possible the teaching of history, various musical styles and performance practices. Music with a variety of textures offers students the opportunity to perform music ranging from delicately scored passages (solo and small group instrumentation) to fully scored tutti section (employing the entire instrumentation of the ensemble).

6. Consider appropriateness when selecting music. A piece that would be appropriate for one occasion and environment might to totally inappropriate for another.

Authentic Repertoire for Developing Bands

Original Works by Significant Composers

Aegean Modes


2

Vaclav Nelhybel


E. C. Kerby

Allegator Alley


2

Michael 
Daugherty

BandQuest/Hal Leonhard

America Verses  


2

Timothy Broege


Manhattan Beach

Arioso



3

Clifton Williams


Masters Music             

Bartok Variations


2

Timothy Broege


Grand Mesa

Canto



3

Francis McBeth


Southern

Carpathian Sketches

2

Robert Jager


Marks/Belwin

Child and the Kings, the

2

Timothy Broege


Daehn

Childhood Hymn


2

David Holsinger


Wingert-Jones

Chorale and Shaker Dance II
3

John Zdechlik


Kjos

Courtly Airs and Dances

3+

Ron Nelson


Ludwig

Ere the World Began to Be
2

Jack Stamp


Daehn

Festivo



3

Vaclav Nelhybel


Belwin

Flourish for Wind Band

3

Ralph Vaughan Williams

Oxford

Ginger Marmalade

3

Warren Benson


Carl Fischer

Headless Horseman

2

Timothy Broege


Manhattan Beach

Hymnsong of Philip Bliss

2

David Holsinger


TRN

In Dulci Jubilo


1.5

John Zdechlik


Kjos

Jody



2

Timothy Broege


Manhattan Beach

Loch Lomond


3

Frank Ticheli


Manhattan Beach

Martyr, the


2

Fred Allen


TRN

Old Churches


3

Michael Colgrass


BandQuest/Hal Leonard

Peace Song


2

Timothy Broege


Bourne

Portrait of a Clown

2

Frank Ticheli 


Manhattan Beach

Praises



3

Francis McBeth


Southern

Prelude and March

1.5

Arthur Frackenpohl

Shawnee Press

Prelude on a Gregorian Tune
3-4

David Maslanka


Kjos

Rollo Takes a Walk

3

David Maslanka


Kjos

Second Suite in F (move. II)
3

Gustav Holst


Boosey & Hawkes

Shenandoah


3

Frank Ticheli


Manhattan Beach

Sinfonia XIX


3

Timothy Broege


Boosey & Hawkes

Simple Gifts


3

Frank Ticheli


Manhattan Beach

Slavonic Folk Suite

3

Alfred Reed


Hal Leonard


Snakes



3

Thomas Duffy


Ludwig

Stargazing


3

Donald Erb


Theodore Presser

Stars Asleep, the Break of Day
1

Bob Margolis


Manhattan Beach

Suite from Bohemia

2

Vaclav Nelhybel


E. C. Kirby

Theme and Variations

1

Timothy Broege


Manhattan Beach

Trains Heading West &

1.5

Timothy Broege


Manhattan Beach

      other Outdoor Scenes

Urban Scenes


3

Andrew Boysen


Kjos




Variation Overture

2/3

Clifton Williams


Ludwig

Variations on an Ancient Hymn
3

Howard Hanson


Carl Fischer

Wildwood Overture

2

James Barnes


Southern Music

Ye Banks and Braes

3

Percy Grainger


G. Schirmer/Hal Leonard

O’ Bonnie Doon

Yorkshire Ballad


2

James Barnes


Southern

Yuletide Dances


3

Timothy Broege


Grand Mesa

Transcriptions

Medieval

A Medieval Banquet

2

Ken Singleton


Grand Mesa

Renaissance

Battle Pavane


2

Susato/Margolis


Manhattan Beach

Belle Qui Tiens Ma Vie  

2

Arbeau/Margolis


Manhattan Beach

Fanfare Ode and Festival

2.5

Gervaise/Margolis

Manhattan Beach

Fa Una Canzona


2

Veicchi/Daehn


Daehn

King’s Feast, the


1.5

arr. Singleton


Grand Mesa

Renaissance Festival

2

Susato/Singleton


Grand Mesa

Renaissance Revel

2

Susato/Singleton


Grand Mesa

Renaissance Suite

2

Susato/Curnow


Hal Leonard

Soldiers Procession and

2

Susato/Margolis


Manhattan Beach


Sword Dance



Baroque

Adagio



3

Albinoni/de Hann


De Hasske

Aria and Fugue


2

Handel/Osterling


Ludwig

Air and March


2

Purcell/Gordon


Bourne

Bach and Before


2

compiled by David Newell
Kjos

(Choral Collection)

Chorale (from cantata 69)

1.5

Bach/Conley


Carl Fischer

Early English Suite

2

Dunscomb/Finlayson

Boosey & Hawkes 

Fugue in Bb Major

2

Bach/Daehn


Daehn

Glory of Venice


2

Lotti/Singleton


Grand Mesa

King’s Musicians Suite

3

Lully/Barr


Ludwig

La Volta



2

Byrd/Fenske


Daehn

Music for Queen Mary

2

Purcell/Garofalo


Grand Mesa

Orlando Suite


2/3

Orlando/de Hann


De Hasske

Prelude and Fugue in

3

Bach/Moehlman


Warner Brothers


Bb Major

Prelude and Fugue in

3

Bach/Moehlman


Belwin Mills


D minor



Preludium

3

Buxtehude/De Stefano

destefanomusic.com

(free download)

Sarabande and Gavotte

2 

Corelli/Johnson


Rubank/Hal Leonard

Wolsey’s Wilde


2

Byrd/Hartzell


Grand Mesa
Classical
Andantino


1+

Hayden/Davis


Grand Mesa

Ave Verum Corpus

2

Mozart/Buehlman

Ludwig

Ave Verum Corpus

3

Mozart/Johnson 


Curnow

Derbyshire Cavalry Marches
2+

Hayden/Hash/Walters

Daehn

Eine Kleine Nachtmusik

3

Mozart/Jennings


Hal Leonard

March for the Prince 

2+

Hayden/Hash


Grand Mesa

of Wales



March of the Offstage Army
2

Mozart/Hasting


Bourne

Military Symphony

3

Gossec/Hubbell


Lorenz

Military Symphony in F

3+

Gossec/Liest/Goldman

Mercury




Sonata for Wind Band

2+

C. P. E. Bach/Broege

Daehn

Romantic/20th Century

Ave Maria


2

Verdi/Buehlman


Ludwig

Blessed Are They


3

Brahms/Beuhlman

Ludwig

Chorale from Jupiter

2

Holst/Curnow


G. Schirmer

Down a Country Lane

2

Copland/Patterson

Boosey & Hawkes

Excerpts from


3

Wagner/Osterling


Ludwig

       Die Meistersinger



Jupiter Hymn


2+

Holst/De Meij


Amstel Music

Linden Lea


2

Vaughan Williams/Stout

Boosey & Hawkes

Nimrod



2/3

Elgar/Reed


Warner Brothers

Norwegian Songs


2

Grieg/de Haan


De Hasske

Salvation is Created

3

Tschesnokoff/Houseknecht
Kjos

Sanctus (from mass in F)

3

Schubert/Curnow


Curnow

Sine Nomine


2

Vaughan Williams/Houseknecht
Carl Fischer

Three Pieces


2+

Schumann/De Stefano

destefanomusic.com 

(free download)

Three Tchaikovsky 

2

Tchaikovsky/Stout

Bourne

Miniatures







To a Wild Rose


2

MacDowell/Sparke

De Hasske

Folk Songs/Cultural Music

A Joyful Chanukah

2

Michell Bender


Grand Mesa

An Irish Rhapsody

3

Clare Grundman


Boosey & Hawkes

Chinese Folksong Medley

2

Robert Garofalo


Grand Mesa

Chippewa Lullaby

1

Ann McGinty


Queenwood

Country Wildflowers

2

Larry Daehn


Daehn

Kentucky 1800


2/3

Clare Grundman


Boosey & Hawkes

Korean Folk Song Medley

2

James Ployhar


Belwin

Prospect



2/3

La Plante


Bourne

Two Andean Folksongs

3

John Zdechlik


Kjos

Variations on a Chinese Folksong
1.5

Robert Foster


Wingert-Jones

Marches

Most of the marches Henry Fillmore wrote under his own name are quite challenging. However, he composed several pieces for school bands under the pseudonyms Harold Bennett and Al Hayes. Most are out of print in their original versions though many titles may still be found in old school band libraries across the country. Those marches written under the Bennett name are mostly grade 2 compositions. Military Escort is by far the most famous of these. Other titles include Activity, Project, Success, and High Tower among many others. All of the pieces by Fillmore were originally published by the Fillmore Music House which was purchased by Carl Fischer in 1951.

Karl L. King published 188 marches, many of which were intended for school bands. Many of these pieces were published by C. L. Barnhouse and remain available in their original octavo size editions. Among some of the most assessable are Torch of Liberty, Miss Trombone, Liberty Fleet, Valley Forge, and Alamo. Barnhouse has also issued several new editions of King’s marches in their Heritage of the March series. Although the newer editions include a full score, directors of smaller bands may find that the original editions offer more options for covering missing parts. For more information see http://www.s-hamilton.k12.ia.us/karlking/.

Resources

Books and Articles:

Battisti, F. (1995). The twentieth century American wind band/ensemble: history, development

and literature. Fort Lauderdale, FL: Meredith Music.

The development of wind band repertoire in the twentieth century is detailed in this book. Directors of young bands will particularly find chapter 8, School band repertoire: The need for school band director involvement, a useful source on selecting literature for student groups.

Carse, A. (1964). The history of orchestration. New York: Dover.

Conductors and arrangers will find this a valuable text when transcribing or programming music from historical time periods. The growth of the orchestra and the development of individual instruments are covered in detail from the 16th through the 18th centuries. (original work published 1925)

Dart, T. (1963). The interpretation of music. New York: Harper & Row.

This book is an excellent resource on performance practice from the middle ages through the eighteenth century. Information on orchestration, rhythmic interpretation, ornamentation, and style are included.

Dvorak, T. L. (1986). Best music for young bands (Bob Margolis, Ed.). New York: Manhattan

Beach.

This text provides and annotated list of quality repertoire for young bands. Directors should be aware however, that some of the grade levels listed may give the impression that some of the repertoire is easier than it actually is. Nonetheless, many pieces listed are not found in other sources such as Teaching Music through Performance in Band. Although the book is expensive ($25) for its size (50 pages), directors interested in discovering some of the lesser know works for young bands will find this text useful.

Fennell, F. (1954). Time and the winds. Kenosha, WI: Leblanc

Only 55 pages in length, Fennell provide a concise overview of the development of the wind band/ensemble from the renaissance through the mid twentieth century. 

Grout, D. J. (2000). A history of western music (6th ed.). New York: W. W. Norton.

Perhaps the most used text in undergraduate music history, this source provides and excellent overview of music from ancient times through the twentieth century.

Hash, P. (2002). Introducing unfamiliar genres: Recommendations based on music preference
research. Update: Application of Research in Music Education, 21(1).
http://menc.org/periodicals/update.

Hash provides suggestions for introducing students to unfamiliar music using the research of Albert Leblanc and others. Directors will find this information useful when selecting transcription and cultural music that may be entirely new to young listeners and performers. The goal of this article was to provide music educators with techniques that will allow positive attitudes regarding “classical” and cultural music to develop.

Instrumentalist Company (1996). Band music guide (10th ed.). Northfield, IL: Instrumentalist

Company.

This book provides a listing of all band music in print as of 1996. Concert, marching, and

jazz band music are included. Repertoire is listed alphabetically and by composer. Publishers’ addresses are included.

Instrumentalist Company (1993). Conductors anthology (Vol. 1). Northfield, IL: Instrumentalist

Company.

This volume features numerous articles from past issues of the instrumentalist including those related to repertoire and analysis.

Miles, R. (Ed.). (1997-2002). Teaching music through performance in band (Vols. 1-4).

Chicago: GIA.

Now a standard text for students and practicing teachers alike, this series details the best repertoire for bands of all levels. Descriptions and analysis are provided for works at the grade 2 through grade 6 levels. Companion recordings provide students and directors with a performance model of the highest caliber. The world’s leading band directors have authored additional chapters on curriculum, performance practice, etc. This is an excellent source for directors striving to meet state and national standards for music education.

Miles, R., & Dvorak, T. (2001). Teaching music through performance in beginning band. 

Chicago: GIA.

All elementary band directors should own this book. The opening chapters on recruiting and teaching the youngest students are practical and relevant for the practicing teacher. Part two details the best repertoire for musicians at the beginning stages of development and includes historical information on the composer/arranger and music. This is also an excellent resource for meeting state and national standards for music education.

Publishers and Lists:

BandQuest. www.BandQuest.org. BandQuest publishes works commissioned from some of the most accomplished and imaginative composers of our time. The roster includes Michael Colgrass, Brent Michael Davids, Michael Daugherty, Thomas Duffy, Adolphus Hailstork, Jennifer Higdon, Libby Larsen, Tania Leon, Stephen Paulus, Robert Rodriguez, Alvin Singleton, Chen Yi, and Judith Lang Zaimont. Composers Forum sponsors the project. The music is distributed by Hal Leonhard.
Barnhouse Archive Editions Master Catalog. 205 Cowan Ave. P.O. Box 680, Oskaloosa, IA 52577. archives@barnhouse.com. Barnhouse will reproduce any piece they have ever published. This catalog lists all of the pieces permanently out of print but available in photocopied editions. Many important marches and transcriptions unavailable for years can now be purchased at a reasonable cost. 

Boosey & Hawkes. www.Boosey.com. Publishers of Windependence Music – quality repertoire for all levels. Developing bands could perform from the apprentice and novice series

Daehn Publications. 312 Ninth Street, New Glarus, WI, 53574, (608) 527-2923. Small publisher of high quality band music for all levels.

Manhattan Beach Publishers. http://members.aol.com/mbmband/index.html. Publisher of many works be Frank Ticheli and Timothy Broege as well as renaissance transcriptions at the 11/2 - 3 grade levels.

Masters Music Publications/Kalmus Music. P. O. Box 5011, Boca Raton, FL, 33431. (561) 241-6340. www.masters-music.com. This catalogue features out-of-print music now available in photocopy sets. Many older works can be purchased through this company. 
Grand Mesa Music Publishers. 1038 Chipeta Ave., Grand Junction Colorado, 81501. Phone: 1-800-265-1042, www.grandmesamusic.com. This company’s catalogue includes quality transcriptions for young bands as well as a series of compositions for the advanced band with limited instrumentation.
Ludwig Music Publishing. 1044 Vivian Drive, Grafton, Ohio  44044. 800-851-1150. Publisher of excellent transcriptions.

Selective Music List for Bands. National Band Association. P.O. Box 12192, Nashville, TN, 37212. (615) 385-2650. Excellent listing of high quality band music. You must be a member to obtain a list.

Classic Band Catalogue. Carl Fischer, 65 Bleecher St., New York, NY, 10012. (212) 777-0900. www.carlfischer.com. This catalogue delivers an annotated listing of many old arrangements and transcriptions published by the company. Although many are out of print, they remain available in Archive (photocopy) Editions. 

Session Participants

Flute

Jennifer Kuhn, Blackhawk MS – Bensenville

Stacy Larson, Blackhawk MS - Bensenville

Meghan Townsend – Taft MS – Lockport

Clarinet

Megan Brooks, Franklin Park

Tim Page, Mt. Zion HS – Mt. Zion

Sarah Randolph, Kelvin Grove MS – Lockport

Bassoon

Linda Pierson, Dirksen JHS – Joliet

Alto Saxophone

Chris Beason, Breese HS – Breese

John Blank, Dirksen JHS – Joliet

Trumpet

Scott Beatty, Crone MS – Naperville

Joseph Belczak, Oak Prairie MS – Lockport

John Feken, Indian Creek HS – Shabbona

Chris Strong, Millikin University – Decatur

Horn

Chris Ford, Eastern Illinois University – Charleston

Trombone

Bill Goetz, Washington JHS – Joliet

Jeremy Lehman, Logan JHS – Princeton

Jeff Muraida, Hufford JHS – Joliet

Euphonium

Brett Davidson, Lockport Township HS – Lockport

Tuba

Jim Shaw, Gompers JHS – Joliet

A SPECIAL THANKS TO ALL THE MUSIC EDUCATORS WHO PARTICIPATED IN TODAY’S CLINIC!!

