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I. Analysis 

 
Broad Description/Type: “Due Pupille Amabili” was composed by Wolfgang Amadeus Mozart 

in 1783 in Vienna.  It is scored for SAB chorus and 3 clarinets. The text is originally in Italian, 

and an English paraphrase written by Anna Maria Jardini is also provided. 

 

Background Information: 

 

Composer Bio (250 words):  

Wolfgang Amadeus Mozart was born January 27, 1756 and was one of the most 

influential composers of the Classical era. Throughout his lifetime, He composed over 600 

works, including symphonic, chamber, piano, operatic, and choral pieces. He remains one of the 

most popular and his music is some of the most widely performed of all classical composers. 

 Mozart began composing during his early childhood in Salzburg, Austria. At the age of 

five, he was already competent on keyboard and violin, and also performed before European 

royalty; at the age of seventeen he was hired as a court musician in Salzburg, but grew restless 

and traveled in search of a better job. In 1781, he was dismissed from his Salzburg position and 

chose to live and work in the capital city, Vienna, where over the rest of his life he achieved 

great fame but little financial security. His final years in Vienna yielded many of his best-known 

symphonies, concertos, and operas, and the Requiem. The circumstances of his early death have 

been greatly speculated; he was survived by his wife Constanze and two sons. 

 He died on December 5, 1791; his influence on all Western music has stood the test of 

centuries and will surely last for many more.  

 

 3 quality internet resources for composer information: 

 

  1. Oxford Music Online: http://www.oxfordmusiconline.com.lib    

  proxy.calvin.edu/subscriber/article/grove/music/40258pg3?q=mozart 

  

  2. Classical Music Pages: http://w3.rz-berlin.mpg.de/cmp/mozart.html 

 

  3. The Mozart Project: http://www.mozartproject.org 

 



Information on Composition: 

 

Text/Translation (if applicable): The author of the text is unknown, but it is thought to be 

Pietro Metastasio, one of the most important librettists of the 18
th

 century, and whose texts 

Mozart used for many other of his choral pieces.  The original Italian text is: “Due pupille 

amabili m’han piegato il core.  E se pietà non chiedo a quelle luci  belle. Per quelle, si per quelle 

io morirò d’amore”. This can be translated (to the best of my ability) as “Two lovely eyes hold 

my heart enslaved, if I cannot win the mercy of those fair lights, I will die of love for them” 

 

Recordings available:  (from iTunes)       

 1) The Complete Mozart Edition: Arias, Vocal Ensembles,  Canons- Elly Ameling 

2) Mozart: Nocturnes- New York Vocal Ensemble 

3) Mozart: Complete Chamber Music With Basset-Horn: Volume 2- John Kruse 

4) Mozart: Une Soirée Chez Les Jacquin- Gilles Thomé 

(also, many videos can be found on youtube) 

 

Elements of Music: 

 

 Form: The piece appears to be through-composed; there are no distinct sections or 

 themes, or strophes. The first two phrases have similar structure, with the second starting 

 a whole step down from the first.  Each phrase begins and is consistently homophonic; 

 the vocal lines stay together in text and rhythm (for the most part). 

 

Rhythm: It will be important to note the Andante (with motion) marking on the piece; 

this piece could have the tendency to drag if the beat is not kept consistent. The rhythm in 

the vocal line is straightforward throughout, consisting of many straight 8
th

, quarter, and 

half notes. Most of the rhythms are consistent throughout all three vocal lines, so students 

will take comfort in knowing that they can learn and sing many of them as a large group. 

Students will need to be aware of (and possibly be introduced to) the grace notes in 

measures 2, 8, 14. Also, the vocal lines contain a great number of dotted rhythms, but the 

consistency in which these are used should help students become comfortable with them. 

 

 Melody: The melody, which is featured completely in the soprano line, stays within a 

 range of less than an octave, from E-D.  The line is very simple, consisting mostly of 

 step-wise motion, and if not step-wise, featuring easier intervals such as 3
rds 

and 5
ths. 

 A 

 few measures may need extra attention: the chromaticism in measures 7, 13, 15 could be 

 tricky. 

 

Harmony: The harmonic vocal lines of this piece are also simple and in a comfortable 

range.  Harmonies hover in the I or V area for almost the entire piece, creating a very 

simple and pleasant sound. The overall lack of chromaticism among the vocal lines 

creates coherence and beauty and keeps the simplicity. 

 

Timbre: Classical music has a lighter feel than music of other eras, is much less 

complex, and is often homophonic.  Students can therefore sing with basic, round, good 

tone.  Because it is also in Italian, however, vowels will need to be brighter, brought out 

more into the mask, and diction will be of great importance.  

 



 Texture: This piece has a unique texture in that it is scored for SAB and 3 clarinets.  

 Keeping with traditional classical style, the simplified vocal texture makes the 

 addition of the clarinets more important; the detail of their individual lines is of great 

 importance in making this piece authentic. The vocal lines are homophonic, moving 

 together textually and musically. 

  

Expression: The length of phrases follows lines of the text; breaths and rests occur where 

natural speech patterns would lift.  Also, words that would receive emphasis in speech are 

often at the top of an ascending line, giving them equal prominence in song. The text 

provides great opportunity for students to connect with the piece; once they learn the 

translation for the Italian words, they can begin to internalize and understand the piece. 

Assignments will be given so that every student understands the Italian text. 

 

 

Additional Considerations: 

 

Heart: (Specific element(s) of music that stands out to create expression) 

The fact that this piece will be sung in its authentic Italian language provides phenomenal 

learning experiences for students.  This gives them a great opportunity to learn about love songs 

of the past and to connect them to the present day.  Romantic songs have always been a huge part 

of popular music culture and are something that students encounter on a daily basis, and giving 

students the opportunity to connect history to the present is a wonderful way for them to better 

understand past cultures as well as their own.  

 

Introducing the Piece: Students will be given copies of the piece and a few minutes to sight-

sing their line up to measure 8. They can write in solfege, sing/hum out loud, and work in small 

groups or alone. They will sing it on a neutral syllable until Italian diction is introduced. We will 

then work on Italian diction, phrase by phrase (which may take multiple class periods), and sing 

each phrase as we go.  It may be helpful to continue to sing the entire piece on a neutral syllable 

so that students keep the “big picture” in mind. 

 

 

II. Primary Skill Outcome: Students will perform with good, 

unified sound: mature, matching vowels, balance, and good 

intonation 

 
Strategies: 

Matching Vowels 

• Sing only on vowels- students will not sing on consonants, but only on the 

vowels. This will unify vowels and encourage smooth phrasing 

• Small groups- students will be placed in small groups with each group containing 

one student who I know is producing the correct vowels. Students will then match 

this student’s sound 

• Physical movement/gestures to encourage tall, rounded sounds 

 

 

 

 



Balance 

• Tell students to sing only as loud as the people to the right and to the left of 

them 

• Have one section start on a p dynamic (the starting dynamic of the piece), and 

have the other 2 match their volume, 1 section at a time. Repeat with different 

order and dynamic level. 

• Have students sing in small groups (trios, groups of 6) to encourage listening 

to those around them 

 

       Good intonation 

• Once the song is learned, practice singing it a cappella, one phrase at a time, 

playing the correct pitches for the student at the end of each phrase 

• Practice the song playing 1 chord per measure/every other measure to 

encourage pitch independence 

• Have small groups sing it a cappella 

• Point out large jumps/descending lines, use physical gestures to suggest how 

to be precise 

 

Italian Diction 

• Let students find classical pieces in a language other than English, research 

the language, where it is spoken, and figure out the diction and pronunciation 

• Students will have access to my resources, as well as meetings with me along 

the way to discuss their work  

• Students will have the opportunity to record their pieces and share it with the 

class (and maybe have some perform at concerts) 

• Each student will provide a written report about their piece, its text, and an 

IPA translation of the text so I know they have correctly understood the 

language 

 

 

Assessment: 

• Teacher observation- listening and watching 

• Divide the class into trios, groups of 6, 9, etc- students will listen, write 

observations, and critique each other 

• Students will listen to a recording of the whole class and write notes listing good 

and bad parts of the performance.  Analyzing is not only a standard, but 

developing the knowledge to determine which sections of pieces need work will 

help students grow as independent musicians.  

• Students will listen to recordings of other choirs singing the piece and note what 

they are doing differently (good and bad) 

• All students will record themselves speaking the Italian text for assessment, as 

well as have meetings with me and possible reports complete with IPA about the 

text. 

 

 

 

 



III. Knowledge Outcome: Students will learn about Mozart and the classical 

period. 
 
Strategies: A brief lecture/power-point will be given about the life of Mozart, his style, and the 

classical period.  Also, students will listen to/watch examples of other genres from the classical 

period, including opera, symphonic, piano, etc.   

 

 

Assessment: Students can choose from the following: 

� Written report or oral presentation on Mozart 

� Written report or oral presentation on the classical period 

� Written report or oral presentation on chamber music 

� Written report, including Italian IPA diction, about how to internalize the 

piece 

� A new arrangement of the piece with new vocal lines and authentic 

accompaniments 

 

 

IV. Affective Outcome: Students will connect this love song to a current 

popular love song of their choice.    
 

Strategies:  

• Students will choose a love song from the last ten years of popular music.  They will 

bring in three choices to me to be approved for content and also to make sure that certain 

songs are not repeated between too many students.   

• They will write a report or make a visual representation of the message that each song is 

trying to convey- who is in love? Why is he or she in love? Is the love mutual? Is this 

love song sad or happy? These types of questions will help students dig deeper into the 

message and intent of these songs.  Visual representations (pictures, paintings, art 

projects of some kind) will be displayed in the class, and students who write reports will 

have the opportunity to include their reports as program notes, or on a class website.   

 

 

Assessment: 

• Class display/presentation 

• Reports 

 

V. Selection: 

 
(Why did you choose this piece? Why does it matter? Why is it worth learning? Why is it 

important?) 

 

I chose this piece for many reasons. For one, it is a great piece with which to teach and reinforce 

musical and vocal fundamentals.  The fact that it is in 3 parts (rather than 4 or more) with a 

homophonic, simple melody, allows for a lot of detailed work on pitch, intonation, tone, balance, 

etc.  Secondly, this piece is composed by an extremely important composer. Mozart is a real 



composer whose compositions deserve a place in the music classroom.  Also, there is great value 

in learning to sing in languages other than English. Singing in Italian will provide a new 

experience for many students and will also provide authenticity to the piece.  Also, this chamber 

music will expose students to a new genre and performing with accompanying instruments other 

than piano (clarinets in this case) will also provide new sounds for many students. This piece, its 

music, the language, and its history provide valuable learning opportunities for students. 

 

 


