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THEME I: KNOWLEDGE/UNDERSTANDING OF MUSIC EDUCATION 51 

 Code Ia – Music standards & content 28 
 Code Ib – (Authentic) Performance- vs. psychometric-based  assessment 13 
 Code Ic – Value of music education 10 

  
THEME II – UNIQUENESS OF MUSIC LEARNING 20 

 Code IIa – Single lessons are cumulative, revisited, spiral 5 
 Code IIb – Active, performance-based nature of music learning 6 
 Code IIc – Group vs. individual nature of school music 6 
 Code IId – Student growth intangible and subjective 3 

   
THEME III: UNIQUENESS OF MUSIC TEACHING 33 

 Code IIIa – Number of students 7 
 Code IIIb – Lack of instruction time 12 
 Code IIIc – Lack of prep time 3 
 Code IIId – Performance requirement  6 
 Code IIIe – Musical skill of teacher 4 
 Code IIIf – Students come from many different feeder programs 1 

  
THEME IV – NEED FOR MUSIC TEACHER SPECIFIC EVALUATION FORMAT 27 

 Based on actual music teaching and learning vs. (standardized test scores in math & reading, 
management, etc.) 

17 

 Role of performances (7-/3+ use in evaluation) 10 
  
THEME V: NEED FOR COMMUNICATION B/W MUSIC TEACHERS AND ADMINISTRATORS 10 

 Code Va – Desire/need for dialog  6 
 Code Vb – Desire/need for administrator to visit classes/performances 4 

  
THEME VI: GENERAL COMMENTS ABOUT EVALUATION SYSTEM 5 
  

Note: Themes and codes generated from 86 respondents.  
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GRADE 7

PERFORM

Standard 1:  Apply skills and knowledge to perform in the arts.

                        (VPAA: C1, C2, C3, C4, C5, P1, P2, P4, R1, R4) 

ART.M.I.7.1  Sing and play with expression and technical accuracy, an 

increasingly diverse repertoire of literature at 

developmentally-appropriate levels.  Perform at least one 

selection from memory. 

ART.M.I.1.2  Sing a melody in a small group. 

ART.M.I.7.3 Sing and play accurately as a soloist, and in both small and 

large ensembles with appropriate technique and breath 
control. 

ART.M.I.7.4 Use technology in a variety of ways in musical 

performance. 

ART.M.I.7.5 Sight read basic melodies in treble and bass clefs, using 
combinations of whole, half, quarter, eighth, sixteenth, and 

dotted notes and rests; in simple meter. 

CREATE

Standard 2:  Apply skills and knowledge to create in the arts.  

(VPAA: C1, C2, C3, C4, C5, P1, P2, P4, R1, R4) 

ART.M.II.7.1 Improvise tonic and dominant accompaniments. 

ART.M.II.7.2 Improvise basic rhythmic and melodic variations. 

ART.M.II.7.3 Improvise short melodies over given rhythmic 
accompaniments, each in a consistent style, meter, and 

tonality. 

ART.M.II.7.4 Compose short pieces to communicate ideas and/or 

stories, within defined parameters. 

ART.M.II.7.5 Arrange simple pieces for student’s classroom instrument 

or voice. 

ART.M.II.7.6         Use a variety of traditional and nontraditional sound 
sources when composing, arranging, and improvising. 
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ANALYZE

Standard 3:       Analyze, describe, and evaluate works of art.  

(VPAA: C2, C3, C4, C5, P2, P3, R1, R2, R3, R4) 

ART.M.III.7.1        Identify and describe specific musical elements and events 

in a given aural example, using appropriate terminology. 

ART.M.III.7.2        Analyze elements of music used in music of increasingly 

diverse genres and styles. 

ART.M.III.7.3         Demonstrate knowledge of the basic principles of tonality, 

major chords, and I-IV-V harmonic progressions in major 

keys. 

ART.M.III.7.4         Develop criteria based on musical knowledge and personal 

reflections to evaluate the quality and effectiveness of 

music performances.  Apply these criteria as self-

evaluation when performing and creating. 

ART.M.III.7.5         Evaluate the quality and effectiveness of one’s own and 

others’ musical performances and creations by applying 

specific and appropriate criteria, and offering constructive 

suggestions for improvement.   

ANALYZE IN CONTEXT 

Standard 4:        Understand, analyze, and describe the arts in their 

historical, social, and cultural contexts.  

(VPAA: C2, C3, C4, C5, P2, P3, R1, R2, R3, R4) 

ART.M.IV.7.1         Describe distinguishing characteristics of a repertoire of 
music from diverse cultures. 

ART.M.IV.7.2        Classify by genre and style (and, if applicable, by historical 

period, composer, and title) a varied body of exemplary 

musical works. 

ART.M.IV.7.3         Compare, in several cultures of the world, functions music 

serves and the roles of musicians. 

ART.M.IV.7.4         Describe the relationship between technology and music. 

ANALYZE AND MAKE CONNECTIONS 

Standard 5:          Recognize, analyze, and describe connections among 

the arts; between the arts and other disciplines; 

between the arts and everyday life. 
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    (VPAA: C2, C3, C4, C5, P2, P3, R1, R2, R3, R4) 

ART.M.V.7.1          Describe and compare the relationships between the art 
forms and their characteristic materials. 

ART.M.V.7.2           Describe ways in which music is related to the subject 

matter of at least two other disciplines. 

ART.M.V.7.3           Identify multiple artistic applications of current technology 

in music. 
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Sample Annual Music Assessment – Grade 3 

 

Part I – Written (45 pts. total) 

1. You will hear three songs. Circle U if the song is sung in unison (U) or and R if the song is sung as a 
round (R). [ART.M.III.3.1] (1 pt. each) 

a. U  R 
b. U  R 
c. U  R 

 
2. Listen to the rhythm. Write it on the beats below. You will hear quarter, pairs of eighths, or half 

notes. [ART.M.I.3.9, ART.M.III.3.2] (each item correct = 2 pts.; partially correct = 1 pt.; incorrect =0 
pts.) 
a. _____ _____ _____ _____ 

 
b. _____ _____ _____ _____ 

 
c. _____ _____ _____ _____ 

 
 

3. You will hear a four beat rhythm four times. The first note is a quarter note. Step 1 – write the rhythm 
on the four beats below. Step 2 – You will then hear a melody (in G maj. – use DRM S) using that 
rhythm four times. Add the solfege syllables below your rhythm. Step 3 – notate the melody on the 
staff starting on a G. [ART.M.I.3.9, ART.M.III.3.2] (rhythm, solfege, and melody correct = 6 pts.; 2/3 
= 4 pts.; 1/3 = 2 pts; rhythm, solfege, or melody partially incorrect = 1 pt each; incorrect = 0 pts.) 
 

a. Rhythm:  _____ _____ _____ _____ 

b. Syllables: _____ _____ _____ _____ 
 

c. Notate 
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4. You will hear two short pieces played three times. Circle three words that best describe the music. 
[ART.M.III.3.4; ART.M.III.3.5] (each correct word = 1 pt.) 

a. First piece 

First Time  Second Time  Third Time 

brass percussion  piano  fast 

woodwinds strings  forte  slow 

 

b. Second piece 

First Time  Second Time  Third Time 

brass percussion  piano  fast 

woodwinds strings  forte  slow 

 

5. Which form do you hear? (circle one) [ART.M.III.3.4] (correct = 1 pt.) 

AB  ABA 

 

6. Circle the instrument you hear in each example. [ART.M.III.3.5] (correct = 1 pt.) 

a.        

 

b.                              
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7. Circle the melody you hear. [ART.M.I.3.10] (correct = 1 pt.) 
 

                   
   

8. You will hear two pieces, one played by a jazz band and the other by a symphony orchestra. Write 
two sentences describing how these pieces are similar. Then write two sentences describing how these 
pieces are different. [ART.M.IV.3.1] (each correct sentence = 2 pts.; each partially correct sentence = 
1 pt.; incorrect sentence = 0 pts.; Do not deduct points for writing mechanics). 

These pieces are the same in that they both _______________________________________. 

These pieces are the same in that they both _______________________________________. 

These pieces are different because one ______________ and the other _________________. 

These pieces are different because one __________________ and the other _____________. 

 

9. This song is from Kenya, a country in Africa. You will hear it four times. Answer the following 
questions. [ART.M.IV.3.2] (each correct answer = 1 pt.) 

a. Do you hear one or many instruments? (Circle one) ONE / MANY 

b. Tap along with the beat. Is it steady or unsteady? (circle one) STEADY / UNSTEADY 

c. The instruments are from what family? (circle one) STRINGS / PERCUSSION / BRASS 

 

10. Think about different places where you hear music. List three and tell why music might be played in 
that place. [ART.M.V.3.3] (correct place and reason = 2 pts. per sentence; correct place OR reason = 
1 pt. per sentence; incorrect place and reason = 0 pts.) 

a. (Place) _______________ (Why) ___________________________________________. 

b. (Place) _______________ (Why) ___________________________________________. 

c. (Place) _______________ (Why) ___________________________________________. 
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11. You will hear a piece of music. Write one sentence that tells us if you like the music or not. Then 
write two more sentences explaining why you like or dislike the piece. Try to use musical describing 
words that we have learned in class [ART.M.III.3.7] (Each sentence = 1 pt.; Use of musical 
vocabulary = add 1-2 pt.; no deduction for writing mechanics.) 

_________________________________________________________________________________

_________________________________________________________________________________

_________________________________________________________________________________ 

Part II – Create, Notate, Perform (41 pts. total) 

(Administer to the whole class. Teacher may use up to two classes to teach songs and patterns. 
Students should engage in similar activities throughout the year, but not on these particular 
songs.) 
 

 

1. “Are You Sleeping” [NOTE: Michigan Music Benchmarks do not call on students to sing independently 

until grade 5. In my opinion, this is too late. However, this assessment is intended to follow MI standards.] 

a. Sing song together several times. Tap the macro beat and micro beat separately. 
[ART.M.I.3.1; ART.M.I.3.4] (Confident singing and accurate macro & micro beat = 3 
pts.; mostly confident singing and correct macro OR mico beat = 2 pts; mostly confident 
singing but incorrect macro and micro beat = 1 pt.; unconfident singer and incorrect 
macro and mico beat = 0 pts.) 
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b. Students each play one of the ostinato patterns below. Students not playing should sing. 
Students need not sing and play at the same time. Students should recognize pattern from 
a card, rehearse, and perform. [ART.M.I.3.6; ART.M.I.3.8; ART.M.I.3.9; ART.M.I.3.10] 

1. Bass Xylophone – Half note F/C (played together) bourdon 

2. Mallet Percussion – quarter notes FGAF (“are you sleeping?”) 

3. Mallet Percussion – CDCB A F (Tititi Ta Ta - “morning bells are ringing”) 

4. Hand Drum – Ta Titi Ta TiTi (quarter-eighth eighth-quarter-eighth eighth) 

Assessment Score 
6 pts. = student recognizes, learns, and performs ostinato accurately and independently. 
5 pts. = student recognizes and learns ostianato but with help from teacher, but performs 
independently. 
4 pts. = student recognizes, learns, and performs ostinato with help from teacher. 
3 pts. = student remembers ostinato by rote, but plays delivers a mostly accurately performance. 
2 pts. = student partially remembers ostinato by rote and attempts to perform. 
1 pts. = student is unable to perform ostinato, even by rote with help from teacher, but attempts 
to perform with group. 
0 pts. = student unable/unwilling to learn or perform ostinato with group. 
 
 
2. Twinkle, Twinkle, Little Star (excerpt) 

 
 
a. Play the song on mallet instruments as a class. Play through several times. 
b. Students compose a variation by (i) changing quarters to pairs of eights, (ii) changing 

notes to rests, (iii) altering note lengths [ART.M.II.3.3; ART.M.II.3.5]. 
c. Write out the variation for grading. [ART.M.I.3.9; ART.M.I.3.10] 
d. Perform variation. 
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Assessment Score 
Variation written out with correct notation and performed correctly = 10-9 pts. 
Variation written out with correct notation OR performed correctly = 8-7 pts. 
Some errors in notation and performance but recognizable = 6-5 pts. 
Many errors in notation and performance but effort to write a variation = 4-3 pts. 
Little variation, correct notation, or performance = 2-1 pts. 
Notation and performance virtually unrecognizable or no effort made = 0 pts. 
 
 
3. Scotland’s Burning 
 

 
a. Compose a spoken, clapping, and melodic ostinato for “Scotland’s Burning”. Notate on 

staff paper. Each ostinato should be two beats long and use quarters (Ta), eighths (TiTi), 
half (ta-ah), or quarter rest (shh). (ART.M.I.3.9; ART.M.I.3.10; ART.M.II.3.1; 
ART.M.II.3.5] 

b. Choose one ostinato to perform when it is your turn. [performance not assessed] 
c. Turn in all three ostinati to your teacher. 

 
Spoken:  ___________________________________________ 
 
Rhythm:  _____ _____ _____ _____ 
 
Melodic:   
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Assessment Score 
All three ostinati fit the song. = 6 (- 1 pt. for each ostinati written w/ incorrect notation) 
Two out of three ostinati fit the song =  4 (- 1 pt. for each ostinati written w/ incorrect notation) 
One ostinati fits song = 2 (- 1 pt. if ostinati is written w/ incorrect notation) 
None of the ostinati fit song = 0  
 
 
4. Students sing one verse of a folk song with the approximate range of one octave. Singing 

Assessment = 8 pts. total (Always = 2 pts.; Sometimes = 1 pt.; Never = 0 pts.) 

 
______ Sings on pitch (2 pts.) 
 
______ Sings in head voice (2 pts.) 
 
______ Sings with steady beat (2 pts.) 
 
______ Sings with sense of phrasing (2 pts.) 

 
______TOTAL 
 
5. Students learn an Orff mallet accompaniment for the folk song used in #1 above = 8 pts. total 

(Always = 2 pts.; Sometimes = 1 pt.; Never = 0 pts.) 
 
______ Plays correct pitches (2 pts.) 
 
______ Plays correct rhythm (2 pts.) 
 
______ Sings with steady beat (2 pts.) 
 
______ Plays with proper technique (2 pts.) 

 
______TOTAL 
 



Sample Annual High School Orchestra Assessment 
 
Part I – Written (score/119 pts. = %/100. Then divided by % by 2 = score/50) 
 
I. Music Terminology – Matching (1 pt. each = 20 pts.) [ART.M.III.HS.1] 
 
1. ______ allegro a. sweetly 

2. ______ trio b. slower & broader 

3. ______ poco c. moderately fast 

4. ______ stringendo d. fast 

5. ______ allegretto e. little 

6. ______ dolce f. hastening 

7. ______ feierlich g. expressively 

8. ______ ausdrucksvoll h. soft, tender 

9. ______ weich i. contrasting minuet 

10. ______allargando j. solemn, grave 

 
II. Music History & Culture - Multiple Choice (1 each = 15 pts.) [ART.M.V.HS.1] 
 
11. ______ “Spring” from Vivaldi’s Four Seasons is  

 
a. an early example of program music. 
b. based on sonnets by a famous poet. 
c. includes strings, winds, and percussion. 

 
12. ______ A classical symphony generally has movements  arranged 
 

a. fast-minuet-slow-fast. 
b. fast-slow-minuet-fast. 
c. fast-slow-slow-fast. 

 
13. ______ Orchestral music of the classical era typically features  
 

a. clear, symmetrical phrases. 
b. polyphonic texture. 
c. the brass section. 

 
 

 
 



III. Music Theory (12 pts.) [ART.M.III.HS.1] 
 
14-19. Write the following key signatures and scales, ascending and descending. (2 pts. each): 
Freshmen: A, C, Bb, G, F, & D major 
Sophomores: E, Bb, Ab, D, Eb, & A major 
Juniors: A, Eb, & Ab major; d, e, & b natural minor 
Seniors: B & C# major; c#, f#, b, & g melodic minor    
 

 
 
20. Write the counting below the notes/rests for the excerpt below. (2 pt. per mes.= 24 pts.) 
 

 
 
 
  
Identify the following excerpts as baroque or classical by circling the appropriate word. Briefly 
explain your answer. (2 pts. each = 8 pts.) [ART.IV.HS.1] 
 
21. BAROQUE / CLASSICAL Why?: 
22. BAROQUE / CLASSICAL Why?: 
23. BAROQUE / CLASSICAL  Why?: 
24. BAROQUE / CLASSICAL Why?: 



25. You will see a video of a high school orchestra (not our own) playing the first movement of 
Mozart’s Eine Kleine Nachtmusik in concert. The video will be played three times. You will 
have time to write between each listening. Complete the evaluation form below indicating 
positive aspects, areas for improvement, and strategies this group could use in rehearsal and 
individual practice to make their performance better. (30 pts.) [ART.M.III.HS.5; 
ART.M.III.HS.6] 
 
 Comments 
Tone 
 
characteristic sound, warmth, control, 
support, percussion instrument 
adjustment and sound 

 

Intonation 
 
 
correct pitches, matching within 
ensemble  

 

Balance 
Parts covered as well as possible, blend, 
proportion of melody, bass, harmony, 
etc. Percussion balanced to ensemble, 
overall ensemble sound 

 

Musicianship 
 
Dynamics, phrasing, appropriate style & 
articulation, improvisation (jazz 
ensembles only) 

 

Rhythm 
 
Correct rhythms, consistent tempo, 
phasing, precision, appropriate tempo 
changes executed together 

 

Technique 
 
Hand/bow position, tonguing/slurring, 
fingering ability, ability to play 
individual parts 

 

Stage Presence 
 
Posture, self discipline, neat appearance, 
attention to conductor, deportment on 
and off stage 

 

 
 
Grading Rubric 
 

30-26 25-21 20-16 15-11 10-0 
Evaluation identifies 
numerous positive aspects 
and areas for 
improvement with 
specific strategies for 
rehearsal and practice. 
Comments are specific, 
accurate, and clear.  

Evaluation identifies 
several positive aspects 
and areas for 
improvement with general 
strategies for rehearsal 
and practice. A few 
comments are specific. 
Most comments are 
general, but mostly  
accurate, and clear. 
 

Evaluation includes some 
positive comments and 
areas for improvement. 
Several comments are 
accurate w/ some general 
strategies for rehearsal 
and practice. More detail 
and clarity needed. 

Evaluation includes a few 
positive comments and 
areas for improvement. 
Some comments are 
accurate w/ some general 
strategies for rehearsal 
and practice. Some 
comments may be 
inaccurate or incorrectly 
stated. More detail and 
clarity needed. 

Evaluation is incomplete 
with only a few helpful 
comments. 



26. Form – You will hear the first movement to “Spring” from Vivaldi’s Four Seasons two 
times. Write the number called in the appropriate place in the listening map. (10 pts.) 
[ART.M.III.HS.2] 

 
“Spring” from the Four Seasons 
By Antonio Vivaldi (1678-1741) 

 
R = Ritornello  E = Episode 
 
 

R1 
“Spring w/ all 
it’s happiness 
is here.” 

 
 
 

 
 

 

 
R1 

 

R2 
 

R2 
 

E1 
“And the 
birds 
welcome it w/ 
happy songs” 

 

R2 
 
 
 

 
E2 

“And the 
brooks, 
touched by 
the breezes, 
flow w/ sweet 
murmurings” 
 

(quiet) 

 
R2 

 
 
 
(Dominant) 

 
 
 

 

 
E3 

“Dark clouds 
fill the sky 
announced by 
lightning and 
thunder.” 
 

 
(Fast 

“lightening 
like” notes) 

 

R2 
 
 
 

(C# Minor) 
 

 
E4 

“But when 
everything is 
quiet, the 
birds begin to 
sing again 
their 
enchanting 
song.” 

 

R2 
 
 
 
 

 

 
R2 

 

 
 Part II – Individual Performance (50 pts. – graded w/ separate rubric) 
[ART.M.I.HS.4] 
 

 Scales (10) Etude (15) Orchestra Rep. (15) 
[ART.M.I.HS.1; 
ART.M.I.HS.3] 

Sight Reading (10) 
[ART.M.I.HS.6] 

Grade 9  
 

   

Grade 10  
 

   

Grade 11  
 

   

Grade 12  
 

   




































