
 

Middle School General Music  

Unit Plan Overview 

 

 
Name: ___Angela Gould_______ 

 

Unit Topic/Title: ____Exploring Rhythm and Culture Through Percussion____ 

 

 

Detailed Unit Description: 

 This unit helps students simultaneously explore percussion instruments, rhythm, and non-
western music.  Students begin by learning about the classifications of percussion instruments 
and see and hear examples of each category from the western music tradition.  Next, students 
learn to play and notate rhythms using standard small percussion instruments.  What follows is 
an exploration of two world music percussion elements—the tabla, from Northern Indian 
classical music, and the gamelan, from Indonesia.  Several days are spent on each, giving time 
for students to explore the cultural background of these instruments, to understand their theory 
and compositional methods, and to perform on simulated instruments. 
 

List Unit Objectives:  

1.  Students will be able to identify several percussion instruments from Western and non-
Western musical traditions by sight and sound. 
2.  Students will perform accurately on at least one percussion instrument. 
3.  Students will notate rhythms using quarter, eighth, half, and whole notes. 
4.  Students will analyze the use of percussion in several listening examples. 
5. Students will compose for percussion instruments according to guidelines given. 
6. Students will improvise rhythms on at least one percussion instrument. 
7. Students will identify the societal function of several types of music. 
 
Michigan Music Standards 

Elementary 1.8.  Perform independent instrumental parts while other students sing or play 
contrasting parts. 
Middle 1.5.  Perform accurately, with appropriate technique, on at least one instrument—solo, in 
small and large ensembles. 
Middle 1.10.  Use standard notation to record personal musical ideas and the musical ideas of 
others. 
Elementary 2.1.  Improvise simple rhythmic and melodic ostinato accompaniments 
Middle 2.4.  Compose short pieces within specified guidelines. 
Middle 2.6.  Use a variety of traditional and nontraditional sound sources and electronic media 
when composing, arranging, and improvising. 
Middle 3.2.  Analyze the uses of elements of music in aural examples representing diverse 
genres and cultures. 
Middle 4.3.  Compare, in several cultures of the world, functions music serves, roles of 
musicians, and conditions under which music is typically performed. 



 

Materials List and Budget (if any): 

 

Item(s) Qnty. Cost Source/Vendor 

Interactive Gamelan 
Software 

 free Download from 
http://www.wcsmusic.org.uk/downloadgamelan.asp 
 

Orff mallet instruments, 
tone bars, or band 
keyboard instruments 

several  Owned by school or borrowed from another school 

 

Homemade “tabla” sets several  Can be made from large coffee/juice cans.  See 
“Tabla Unit Info.pdf” p. 53 for instructions. 

New, unsharpened 
pencils to use as tabla 
beaters  

2 per 
tabla 

None or 
$2.49/36 

Supplied by school? or 
Office Max, other office store 

Small percussion 
instruments: cymbals, 
wood blocks, rattles, etc. 

several  Owned by school or borrowed from another school 

Recordings of “Fanfare 
for the Common Man”  
and Rosauro’s “Concerto 
No. 1 for Marimba” 

  Can be accessed from local library or via 
naxosmusiclibrary.com (free trial) 

Staff paper   Printed free from blanksheetmusic.net or elsewhere 

 
 
 
Justification. (What is the value of this Unit. How does it connect to students’ lives? Why 

teach it?): 

 
In an increasingly globalized world, it is important for students to be exposed to and gain 
appreciation for cultures outside their own.  This unit provides a window for such exposure.  For 
students who will likely interact with music mostly as listeners, this unit helps develop an 
understanding of how music is put together and how the sounds they hear are produced, giving 
students a deeper understanding of the music they listen to.



 

Middle School General Music  

Unit Outline 
 

Name: _________Angela Gould___________ 
 

Unit Topic/Title: ______ Exploring Rhythm and Culture Through Percussion_______ 
 
 
 
 
 

Day Objectives for the Day Learning Activities to 

Meet Objectives 

Michigan State Learning 

Standards Incorporated 

into Lesson 

Materials 

Needed 

Assignments & 

Assessments 

1. 1.  Students will be able to identify 
several percussion instruments from 
Western and non-Western musical 
traditions by sight and sound. 
 
4.  Students will analyze the use of 
percussion in several listening 
examples. 
 
7. Students will identify the societal 
function of several types of music. 
 

Classifying percussion 
instruments lesson 
 
“field trip” to band room 
 
Discuss how percussion is 
used in Western Art music: 
- Listen to Fanfare for the 
Common Man (punctuation) 
- Concerto #1 for Marimba 
and Orchestra, mvt. IV by 
Ney Rosauro (solo 
instrument) 

Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 
and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 
world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 

“Percussion 
Instruments” 
handout 
 
Band room, 
percussion 
instruments 
 
Recordings of 
Fanfare and 
concerto 

In class: 
“Percussion 
Instruments” 
handout 
 

2. 2.  Students will perform accurately on 
at least one percussion instrument. 
 
6. Students will improvise rhythms on at 
least one percussion instrument. 

Rhythm circle with hand 
percussion—students 
perform ostinati  
 
Practice notating rhythms 

Middle 1.10.  Use standard 
notation to record personal 
musical ideas and the 
musical ideas of others. 
 

Small percussion 
instruments 
 
Staff paper 

Collect notated 
ostinati for 
formative 
assessment of 
music notation 



 

 
3.  Students will notate rhythms using 
quarter, eighth, half, and whole notes. 
 

given by teacher 
 
Notate ostinati performed by 
students; have class divide 
to play 3 or 4 ostinati at 
once 

Elementary 2.1.  Improvise 
simple rhythmic and 
melodic ostinato 
accompaniments 
 
Middle 2.6.  Use a variety 
of traditional and 
nontraditional sound 
sources and electronic 
media when composing, 
arranging, and 
improvising. 
 

skills 
 
Give Indian 
Music handout as 
homework? 

3. 1.  Students will be able to identify 
several percussion instruments from 
Western and non-Western musical 
traditions by sight and sound. 
 
4.  Students will analyze the use of 
percussion in several listening 
examples. 
 
7. Students will identify the societal 
function of several types of music. 
 

Introduction to Tabla: 
- Read through and discuss 
Indian Music handout 
(students take notes on 
reading using K-W-L or 
split-page notetaking) 
- watch Shankar video 
twice; take questions and 
discuss after first viewing 
- watch Hussain video and 
discuss what students 
observe 

Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 
and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 
world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 
 

Indian Music 
handout 
 
Tabla video: Ravi 
Shankar and Allah 
Rakha (8:24) 
http://www.youtu
be.com/watch?v=
Joyk_EMtzn0 
 
Zakir Hussain: 
Teen Taal (5:21) 
http://www.youtu
be.com/watch?v=
WvF1T5vq-Wc 
 

 

4. 2.  Students will perform accurately on 
at least one percussion instrument. 
 
6. Students will improvise rhythms on at 

Tabla Simulation: 
- Learn how rhythm is 
organized (beats, measures, 
cycles.  See “Tabla Unit 

Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 

Homemade 
“tabla” sets 
Pencil beaters 

Informally assess 
students’ grasp of 
how to play tabla 
by observing them 



 

least one percussion instrument. 
 

Info.pdf” p. 53) 
- Learn strokes (bols) 
(explained in pp. 53-56 of 
“Tabla Unit Info.pdf”) 
- Free exploration time 
- Students take turns 
“composing” rhythms for 
class to try, using bol 
syllables 

and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 
world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 
 

5. 2.  Students will perform accurately on 
at least one percussion instrument. 
 
6. Students will improvise rhythms on at 
least one percussion instrument. 

Tabla Simulation, Part 2: 
- Learn how to clap beat 
patterns given on p. 56 of 
“Tabla Unit Info.pdf” using 
proper timekeeping (p. 53) 
Can use Shankar video 
when learning Tal Jhaptal 
and Hussain video when 
learning Tal Tintal. 
-Learn to play beat patterns 
on tabla sets 
-If time, allow students to 
improvise over basic 
patterns. 
 

Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 
and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 
world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 
 

Homemade 
“tabla” sets 
Pencil beaters 

Informally assess 
students’ grasp of 
how to play tabla 
by observing 

6. 1.  Students will be able to identify 
several percussion instruments from 
Western and non-Western musical 
traditions by sight and sound. 
 
4.  Students will analyze the use of 
percussion in several listening 
examples. 

Indonesia – Gamelan 
- Watch Youtube gamelan 
video 
- Interactive Gamelan: 
complete first three sections: 
Intro, Indonesia, and 
Indonesian Music 

Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 
and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 

Gamelan video: 
(5:01) 
http://www.youtu
be.com/watch?v=l
dPMifPbngc 
 
Interactive 
Gamelan: 

In class: 
Interactive 
Gamelan 
worksheet 



 

 
6. Students will identify the societal 
function of several types of music. 
 

world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 
 

http://www.wcsm
usic.org.uk/downl
oadgamelan.asp 
 

7. 1.  Students will be able to identify 
several percussion instruments from 
Western and non-Western musical 
traditions by sight and sound. 
 
4.  Students will analyze the use of 
percussion in several listening 
examples. 
 
6. Students will identify the societal 
function of several types of music. 
 

Interactive Gamelan 
- Complete “Play” section 
- Begin “Compose” section 

Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 
and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 
world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 
 

Interactive 
Gamelan: 
http://www.wcsm
usic.org.uk/downl
oadgamelan.asp 

In class: 
Interactive 
Gamelan 
worksheet 

8. 5. Students will compose for percussion 
instruments according to guidelines 
given. 
 

Interactive Gamelan 
- Complete “Compose” 
section 
- Have students save their 
compositions; play some 
students’ compositions for 
the class 

Middle 2.4.  Compose 
short pieces within 
specified guidelines. 
 
Middle 2.6.  Use a variety 
of traditional and 
nontraditional sound 
sources and electronic 
media when composing,  
arranging, and 
improvising. 
 
 

Interactive 
Gamelan: 
http://www.wcsm
usic.org.uk/downl
oadgamelan.asp 

In class: 
Interactive 
Gamelan 
worksheet 



 

9. 2.  Students will perform accurately on 
at least one percussion instrument. 
 
3.  Students will notate rhythms using 
quarter, eighth, half, and whole notes. 
 
6. Students will improvise rhythms on at 
least one percussion instrument. 
 
5. Students will compose for percussion 
instruments according to guidelines 
given. 
 

Play “gamelan” 
 
- students explore making 
sounds on “gamelan” 
instruments 
- students construct a set 8 
beat pattern which they will 
perform on one of the 
“gamelan” instruments 
- students perform their 
ostinato pattern as part of a 
“gamelan” ensemble 

Elementary 1.8.  Perform 
independent instrumental 
parts while other students 
sing or play contrasting 
parts. 
 
Middle 1.5.  Perform 
accurately, with 
appropriate technique, on 
at least one instrument—
solo, in small and large 
ensembles. 
 
Middle 2.4.  Compose 
short pieces within 
specified guidelines. 
 
Middle 2.6.  Use a variety 
of traditional and 
nontraditional sound 
sources and electronic 
media when composing, 
arranging, and 
improvising. 
 

Orff keyboard 
percussion or 
band keyboard 
instruments, set 
up pentatonically 
(bars removed or 
pentatonic notes 
labeled with tape) 
 
Small drum 
Small cymbals 
Other “gamelan” 
instruments  

Study for unit test.  
Questions will be 
taken from 
“Percussion 
Instruments” 
handout, Indian 
Music reading, 
Interactive 
Gamelan 
worksheet, and 
listening 
examples. 

10. 1.  Students will be able to identify 
several percussion instruments from 
Western and non-Western musical 
traditions by sight and sound. 
 
5. Students will identify the societal 
function of several types of music. 
 

Take unit test Middle 3.2.  Analyze the 
uses of elements of music 
in aural examples 
representing diverse genres 
and cultures. 
 
Middle 4.3.  Compare, in 
several cultures of the 

Unit test 
 
Video/audio 
recordings from 
unit 

Unit Test 



 

world, functions music 
serves, roles of musicians, 
and conditions under which 
music is typically 
performed. 
 

 
 



 

 

Percussion Instruments 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

Percussion instruments have: 
Definite pitch –  

 

OR 
 
Indefinite pitch –   
 

Category Name Description 

  

 
 

 



 

 
Percussion Instruments 

 
Instrument Name Category Definite or Indefinite Pitch? Describe Instrument’s Sound 

    

    

    

    

    

    

 



 

 

Percussion Instruments 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

Percussion instruments have: 
 

Definite pitch – tuned to specific notes, like a piano 
 

OR 
 
Indefinite pitch – has a sound that is high or low but does not match a specific note  

 

Category Name Description 

 
idiophones 

 
Produce sounds through the vibration of their entire body; usually struck 
to make sound, but can also be shaken or scraped 
 
e.g. triangle, wood block, xylophone 

 
Membranophones 
 
(drums) 

 
Produce sounds through the vibration of a membrane (drum head) which 
is struck 
 
e.g. bongos, tom toms 



 

Percussion Instruments 
 

Instrument Name Category Definite or 

Indefinite Pitch 

Notes Describe Instrument’s Sound 

 
Bass drum 

 
membranophone 

 
indefinite 

Calfskin or plastic 
head stretched over 
wooden frame 

students use adjectives to 
describe what they hear, e.g. 
“boomy”, “low” 

 
Marimba 

 
Idiophone 

 
definite 

Bars made of wood 
Tubes (resonators) act 
as amplifiers 

 

 
Temple Blocks 

 
Idiophone 

 
Indefinite, even 
though they range 
from high to low 

Originally made of 
hollowed-out wood, 
now often made of 
plastic 

 

 
Timpani 

 
membranophone 

 
definite 

Copper or fiberglass 
bowl with plastic or 
calfskin head. Foot 
pedal adjusts pitch. 

 

 
Cymbals 

 
Idiophone 

 
indefinite 

Generally played two 
ways: crash and 
suspended 

 

 
Snare Drum 

 
membranophone 

 
indefinite 

Drum has two heads, 
lower head has metal 
snares (wires) that 
give characteristic 
sound 
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Music and Instruments of India 

 
Music is important in all aspects of life in India. Indian music relates deeply to the soul of the 
people, revealing different emotions and moods that are connected to specific times of day and 
seasons of the year. Two main categories of music native to India are folk music and classical 
music. These two categories share some musical characteristics, but they are performed by 
different classes of people. Classical Indian music is enjoyed and performed mostly by members 
of the upper class. Folk music is enjoyed and performed by people from many different cultural 
classes all over India, from towns and villages to the countryside. Additionally, pop music and 
music for films can be heard broadcast on the streets and in homes and restaurants throughout 
India. 
 
Folk Music of India 

 
Indian folk music is an important part of life from childhood through old age and death. It is 
heard at festivals, ceremonies, religious rituals, dances, and is part of the work of daily life, 
whatever it may be. Because India has many different cultural groups, religions, and languages 
(as well as thousands of social categories or classes), it has many different kinds of folk music. 
Folk music styles vary widely from place to place, between men and women, and between 
classes of people. Dance, theater, song, and instrument playing are all tied together in Indian folk 
music. This varies from group to group, depending on the purpose of the music or the dance. 
 
Some folk styles share with India’s classical tradition characteristics such as rhythm, meter, and 
ragas (special complex modes with elements of melody, ornamentation, and mood). The music 
of Indian folk theater uses classical Indian ragas. Folk theater music in the south uses rhythms 
that are from the classical tradition, as well. 
 
Over 500 folk instruments have been collected in India, and collectors say that this is just a start. 
Some folk instruments have moved into classical Indian music-making circles. A folk lute that is 
played with a bow, called the sarangi, is now a favorite classical accompaniment instrument. 
The number and type of strings on the sarangi changes from group to group, depending on the 
need. A double reed instrument similar to the Western oboe, called the shahnai, has long been a 
featured instrument in many village festivals, weddings, and processions, and plays fanfares 
when needed. It is now also a concert instrument played in classical Indian groups. Kettledrums 
accompany the sound of the shahnai in both folk and classical use. 
 
Classical Music of India 

 
India has a classical musical tradition that is around five thousand years old. Originally, classical 
music was performed only in the courts and temples. Today, it is performed at public concerts or 
on the radio for anyone to hear. It is, however, enjoyed and performed by people of the upper 
class. It can be purely instrumental or may feature singers who are telling ancient tales. All of 
classical Indian music, whether from the north or the south, can be thought of in three layers: 
melody, drone, and rhythm. 



 

 
Classical Indian music uses very small intervals of sound, smaller than the half-step interval 
known in Western music. String and wind instruments can bend and slide pitches in special ways 
to produce these small intervals. The classical music of India is played mostly on string 
instruments and drums, plus some wind instruments. Instruments vary slightly from north to 
south. 
 
North Indian Classical Music 

 
In North India, the music is from the Hindustani tradition. The 
main melody instrument is the sitar, a long-necked, wooden, 
plucked string instrument with frets. The modern sitar has seven 
main strings that are tuned differently, depending on the melody 
that is being played. Underneath the main strings are around 
twelve strings that are tuned to vibrate along with the main strings, 
creating a shimmering sound. The player uses a wire plectrum or 
pick on the index finger to start the sound. The sitar is the most 
famous Indian string instrument; many rock musicians, including 
the Beatles, have studied it. It is similar in sound to the electric 
guitar. [right: Ravi Shankar playing the sitar] 
 
The sarod is another plucked string instrument of Northern India. It has a wider neck than a sitar. 
The modern sarod has a metal-plate fingerboard and it is plucked with a large plectrum made of 
wood, horn, or coconut shell. Players slide their fingers on the strings, stopping the sound by 
pressing down on the string with the fingernails or fingertips. This fretless instrument is held 
across the lap. Often the sarod and sitar play duets, but they can also be solo melodic 
instruments. 
 
People learn to play these instruments by studying with a guru (teacher). Students learn through 
imitation, not by reading notes. They learn sets of melodic patterns with an underlying scale, 
called ragas. Each raga has its own tuning, time of day, emotional meaning, and season of the 
year. Ragas become the basis for long melodies improvised by the performers. Performances can 
go on for hours—even all night. 
 
The sarod and sitar are accompanied by a long-necked lute called the tamboura. It is similar to a 
sitar, but has four to six strings. It plays a drone accompaniment with just two pitches tuned to do 
and so of the melody, and it has a shimmering sound. 
 
Another instrument from North India is the sarangi. It is a bowed string instrument with four 

heavy main strings made of gut and up to 36 
sympathetic strings. This fretless instrument 
comes from the folk traditions of India. 
 
These instruments are accompanied by tabla 
drums. One drum is made of wood, and the 
other is made of copper or clay. They are set on 



 

cloth rings to hold them in place. The drumheads are made of goatskin that is attached by leather 
thongs. The head of each of these two drums has three distinct parts, which produce three 
different sounds. 
 
Drummers spend 10 to 12 years learning to chant the different rhythmic patterns that signal 
which drum and which part of the head they will strike when they play. Once the chants are 
mastered, a drummer is allowed to play them on the drums. 
 
Key North Indian wind instruments include the shahnai, a loud double-reed instrument that is 
usually played outside during ceremonies. Other wind instruments include a bamboo flute and a 
small pipe organ. 

 



 

 
Tabla Video: Ravi Shankar and Allah Rakha 

 
Ravi Shankar: 

 
“Now I would like to tell you a few words regarding the whole world of tala.  Like ragas—
ragas are the melody forms, which, you have been hearing one of them just now—talas are the 
rhythmic cycles.  There are hundreds of different talas, ranging from three beat cycles to 108 
beat cycles.  We have the very great master of these drums, Ustad Allah Rakha.  He’ll 
demonstrate the basic sounds.  You see, each sound produced with the hand has got a 
corresponding sound syllable.  The right-hand drum is known as the tabla, which you have seen 
that it is tuned with a hammer.  And the left hand drum, the bass drum, is known as the baya.  
With the pressure of the wrist or base of palm, one can produce different pitches, like this 
[demonstration].  So, tabla, the right-hand; baya the left-hand one; together they are known as 
tabla only.  These are some very simple phrases. [demonstration] Ta. Tin. Na… 
 
Now you are going to hear a solo in the rhythm cycle known as jhaptal, which has 10 beats, 
divided2-3-2-3.  While he will be performing, Ustad Allah Rakha is also going to speak out—say 
a few fixed compositions—and immediately play whatever he says with his hands.  Those will 
be the only, perhaps, fixed things, because the rest of the time we are improvising, as you know.  
All the time.  Almost—I would say—anything from 90-95% is improvised, on the basis—the 
raga or the tala—that we choose. 
 
Jhaptal.  [Solo begins.  You will see Shankar marking the beats with his hands: 1-2, 1-2-3, 1-2, 
1-2-3.]” 
 
 
http://www.youtube.com/watch?v=Joyk_EMtzn0 



 

Interactive Gamelan 
 

Introduction 

1. The term “World Music” covers what music? 
 
 
 
2. What enabled people to experience music from distant lands? 
 
 
 

Indonesia 

3. The Republic of Indonesia is made up of _________Islands. 
 
4. Where is Indonesia? 
 
 
 
5. Most of Indonesia’s population live on what two islands? 
 
 
 
6. What is the capital of Indonesia?  On which island is it found? 
 
 
 
7. What religion was brought to Indonesia in 0 AD?  Who brought it? 
 
 
 
8. Which European country colonized Indonesia until the 20th century? 
 
 
 
9. What is the main export of Indonesia? 
 
 
 
10. What do most people in Indonesia do for a living? 
 
 
 
11. What is the main religion in Indonesia today? 
 
 



 

Indonesian Music 

Introduction: 

12. True or False:  Music, dance, drama, and visual art are thought of as separate 
subjects in Indonesian culture. 
 
 
 
13. Name four occasions which music and the other arts are used to mark. 
 
 
 
14.  How do people learn music in Indonesia? 
 
 
 
15.  What does Indonesian music consist of?  Is there much improvisation? 
 
 
 
16.  What does the word “gamelan” mean? 
 
 
 
17. What 3 types of percussion instruments are usually included in a gamelan? 
 
 
 
18. Which three islands are the home of the gamelan tradition? 
 
 
 
19. True or false:  Each gamelan is unique. 
 
 
 
The Instruments: 

On the page titled “The Javanese Gamelan”, click the link to watch the video. 
Explore the different instruments of the gamelan on the following pages. 
 
20. What are the three elements of the gamelan’s musical texture, and which 
instruments play each layer? 
 
 
 
 

 



 

Play 

Try playing the different instruments. 
 
21. In the third cycle, what happens to the tempo (speed) of the music? 
 
 
 

Compose 

Follow the instructions to try your hand at composing a gamelan song! 



 

Rhythm and Percussion 
Unit Test 

 
 
Label the following instruments as idiophones or membranophones. 
 
1. bass drum _______________________ 

 
2. marimba _______________________ 
 
3. triangle _______________________ 
 
4. timpani _______________________ 
 
 
5. Name an instrument that has definite pitch. 
 
 
 
6.  Name an instrument that has indefinite pitch. 
 
 
 
 
7. The term “World Music” covers what music? 
 
 
 
 
8. Where is Indonesia? 
 
 
 
 
9. What is the main religion in Indonesia today? 
 
 
 
 
10.  How do people learn music in Indonesia? 
 
 
 



 

 
11.  What does the word “gamelan” mean? 
 
 
12. What 3 types of percussion instruments are usually included in a gamelan? 
 
 
 
 
13. What are the three elements of the gamelan’s musical texture, and which 
instruments play each layer? 
 
 
 
 
 
 
 
 
 
 
 
14.Classical Indian music is enjoyed and performed mostly by members of the 
__________________________. 
 
 
15. Indian music teachers are called _____________. 
 
 
 
16. How do people learn to play Indian classical music? 
 
 
 
 
 
17.  Describe the drum heads on the tabla. 
 
 
 
 
18.  Raga and tala are the two main aspects of Indian classical music.  Describe each. 
 


